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Explanation For instance:

the music unfolds in such
that at least four :
visible Pages

then — from right to left —
centre ot

This piece may be performed in four different ways: th
en
1. Piano solo. “hmm
2. Piano solo which is interrupted by other works on the same and finally
programme. For example:
Piece X
9

METAPIECE (MIMETICS) —>

Or: 1 10 1
— METAPIECE (MIMETICS) —> (1) 2 3
Piece Y

— METAPIECE (MIMETICS) (&)} 12 13
Piece Z

3. Piece for piano which is performed simultaneously with another
piece for one, two or more pianos composed either by 6 7 8
Mauricio Kage! or another living composer. The music of @ ®)
Metapiece is to be enclosed in that of the piano piece to be
performed. In this case the title is to be altered to: 2.1 The length of the composition is not based on any definite tempo
MIMETICS (METAPIECE) for piano 1961 or unit of duration. Every page of the score is to be performed
simultaneous with Piece N in such a way that the relationship between sound and silence
corresponds approximately to the graphical proportions of the

4. Piece for piano, which is performed as MIMETICS (META- notation. (If a page is meant to last three minutes, to play half
PIECEI) alternately and/or simultaneousiy with other instru- the page should take approximately 1"/2 minutes.)
mental, vocal, electronic, concrete or other works by either ;i i
Mauricio Kagel or another living composer. 2.2 Each page of the score is always to be read from left to right.
For 1orms 3 and 4, the permission of the appropriate composers 23 When the score is unfolded, the left-hand page should always
(excepting M'auricio Kagel) should be requested for the perfor- be played first.
mance of their works in conjunction with MIMETICS (METAPIECE). h ition can be performed complete or in parts
The composition can be performed as METAPIECE or MIMETICS >4 The composition P
clm two pianos or with four hands. 25 No page shouid be repeated.
n all versions it is possible to include various other keyboard
i i be
instrument i i i 26 Obsessive-sounding repetitions of short fragments can
e etcj (harpsichord, electronic organ, harmonium, celeste, included, even when there are no repeat signs. Rapid mechanical
In MET, 1 rhythms (like those of a cracked record) with slight aperiodic
on th AF"'ECE (MIMETICS) stones of different sizes can be put alterations could be attempted. The repetitions should take place
n the strings and/or on the keyboard. at will, without any preparatory break.

The pages are not in an ;
2 y particular order; the folding and in view of the
unfolding of this score in a concertina-like construction makes 2.7 i

i A transcription is recommended for page 13,
various different arrangements possible. number and complexity

of possible interpretations.

Y




Signs ﬁ_ﬂ‘

PP is to be released slowl

of the dampers snringing b Y enough for the sound

—J ck to be heard
A _At the beginning of each page, a new chord is U

introduced. In chords where it is impossible to sound chromatic cluster (in any register)
all the notes al once, the maximum number of
simultaneous notes should be played (until ali the
notes of the chord have been played). All notes of
the chord should be articulated according to the f‘

relevant directions (i. e. staccato, legato, portato, etc.)

chromatic cluster, the no

3 tes of whi -
depressed (in any register) ich are silgnty

ali notes staccato {like grace-notes)

P Clapping: as a key is pressed with
3] Three notes taken from the chord at the beginning of : P th one hand, the
the page, played consecutively or simultaneously paim is struck simultaneously by the free hand
E
6} Six notes to be taken from chord ‘E' and, whenever ¢
possible, played simultaneously ﬁ §§
ABC, or A Choose from the reservoir of pitches in the chords \T\
B A+B+C ? Noise
C simujtaneously with the sound-attack
52 . 1 .
ABC IA Order of the chords ad lib. = Stamping
B
® [] T [] the music in the lower brackets is added to the
,CI Five notes from chord 'C’ to be divided into three N system in the upper ones
L separate chords
5 ’F play 'uncleanly’
The space’ in parenthesis represents a pause (or two Key-vibrato after striking (without touching the strings
non notes which are held down) ® v aggin)
i i i i be inter-
Beginning on any note, the line is followed until all ® Notes which are without accidentals can
m the notes have been played preted as §, b,«, 5%
Left hand
accelerando L. H.
o R. H. Right hand
~ rallentando el
. . repeat (also [ :
| descending arpeggio (T; ascending arpeggio; , l
| l t: ad lib. in both directions) o depress silently
[ extremely soft l any other dynamic mardk_ingsﬂare (t:; 1 long Pause
i ted at the discretion ! 5 )
ly loud ‘ tbhee l:lt:yrgrre 50% < . divide evenly into staccato and leg
extremely lou - ] s
i play sounds from chord ‘A’ five times (dividel)
PP Sustaining Pedal




i

Pedal sehr langsam lostassen
(Sastenklirren nicht vermeiden)

Metapiece (Mimetics) : Fur
Kagel, Mauricioc Raul

R

=

Mauricio Kagel

METAPIECE (MIMETICS)
fur Klavier 1961
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